[bookmark: _GoBack]8I knew myself, at the first breath of this new life, to be more wicked, tenfold more wicked, sold a slave to my original evil; and the thought, in that moment, braced and delighted me like wine. I stretched out my hands, exulting in the freshness of these sensations; and in the act, I was suddenly aware that I had lost in stature.
There was no mirror, at that date, in my room; that which stands beside me as I write, was brought there later on and for the very purpose of these transformations. The night however, was far gone into the morning—the morning, black as it was, was nearly ripe for the conception of the day—the inmates of my house were locked in the most rigorous hours of slumber; and I determined, flushed as I was with hope and triumph, to venture in my new shape as far as to my bedroom. I crossed the yard, wherein the constellations looked down upon me, I could have thought, with wonder, the first creature of that sort that their unsleeping vigilance had yet disclosed to them; I stole through the corridors, a stranger in my own house; and coming to my room, I saw for the first time the appearance of Edward Hyde.
I must here speak by theory alone, saying not that which I know, but that which I suppose to be most probable. The evil side of my nature, to which I had now transferred the stamping efficacy, was less robust and less developed than the good which I had just deposed. Again, in the course of my life, which had been, after all, nine tenths a life of effort, virtue and control, it had been much less exercised and much less exhausted. And hence, as I think, it came about that Edward Hyde was so much smaller, slighter and younger than Henry Jekyll. Even as good shone upon the countenance of the one, evil was written broadly and plainly on the face of the other. Evil besides (which I must still believe to be the lethal side of man) had left on that body an imprint of deformity and decay. And yet when I looked upon that ugly idol in the glass, I was conscious of no repugnance, rather of a leap of welcome. This, too, was myself. It seemed natural and human. In my eyes it bore a livelier image of the spirit, it seemed more express and single, than the imperfect and divided countenance I had been hitherto accustomed to call mine. And in so far I was doubtless right. I have observed that when I wore the semblance of Edward Hyde, none could come near to me at first without a visible misgiving of the flesh. This, as I take it, was because all human beings, as we meet them, are commingled out of good and evil: and Edward Hyde, alone in the ranks of mankind, was pure evil.
How does Stevenson present ideas about good and evil in this extract and the novel as a whole? [30]
Talk about good and evil in terms of the fact that evil is natural
The Christian society decides what is evil and what is sin
This makes one hate Christianity
Jekyll chooses science over good and probably doesn’t believe in god
Jekyll shows both morality but evil (because Stevenson wanted to undermine Christian values)
Good in itself can become evil by making it a façade 
Talk about duality of good and evil
Jekyll likes to be Hyde
Jekyll wanted there to be a scientific legacy for himself but Utterson represses this because he is a moral Christian
Hyde acts as a deterrent but also may be good
Evil comes from being supressed and that’s because of the society BECAUSE they are hypocrites 
They pick and choose the evil which leads to one feeling so suppressed they act violently all at once because have not been able to be themselves (link to Hyde’s metaphor)
It is natural to be a little bit evil because everyone is born with original sin
Evil does not come from being a bad Christian it comes from not acknowledging guilt (WHICH JEKYLL DOES FEEL) so he is not evil
But other Victorian men have been so desensitised they don’t even recognise that they are being evil to themselves and those around by reinforcing suppression 
Ultimately the society is evil because they are trying to play the role of God by supressing people into being their ideal of ‘good’ when that is Gods job and not theirs so it can be argued that evil is what one makes it out to be

 
In this novella, Stevenson depicts the ideas of good and evil as a subjective hypocrisy within the Victorian society, who exploit the Christian faith in order to impose rules in society to maintain a civil lifestyle. Stevenson undermines this with the characters, Jekyll and Hyde. 

Before Jekyll becomes Hyde, or even knows he possesses the power to interchanged his body, he expresses his true inner hatred for his own life. This is shown when Jekyll talks about feeling a ‘gaiety of disposition’ in his life alongside a ‘profound duplicity’. Both these quotes highlight the fact that Jekyll feels forced to hide his true self and instead place a façade, in order to seem respectable. The metaphor for ‘disposition’ suggests Stevenson’s implicit attack on society, as it forces men to be two different people – essentially lie and be dishonest about who they truly are. At the time, a good person was supposed to be a faithful Christian however here, the society itself is making its men lie – which ultimately is a sin. Thus, showing the hypocrisy with which the upper society treats its people, essentially they are the true sinners and are the actual evil as not only are they responsible for the majority that place a façade to seem respectable, they also severely criticise one that decides to leave their faith and turn to ‘sin’ that they themselves picked and chose. Here, evil is depicted as a choice that the higher-ups have made to impose on others without firstly, checking themselves and secondly, not considering others’ feelings – denoting selfishness. Once again, selfishness being disliked within the Christian faith as it is symbolic of greed – one of the 7 deadly sins.
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Through this novella, Stevenson strives to evoke the concept of good and evil to be a subjective choice that one should decide for themselves, however, in the novella, evil is decided ultimately by what the Christian society deems respectable. 

Firstly, Stevenson presents the idea that too much good can cause a person to act upon their inner evil – naturally this is ironic as it is a juxtaposition to the Christian ideology that one will evolve into a more moral being if they follow the faith (which was considered to be the ultimate good at the time). This is shown through the repression of Jekyll, which essentially represents the repressed majority of the male society. Before Jekyll knows about being able to turn into Hyde, he expresses his inner turmoil of being supressed. This is suggested when he states, ‘a gaiety of disposition’ and ‘profound duplicity’ in his life. Explicitly denoting the fact that he is putting up a façade in his life in order to seem respectable and fit the standards he is expected to match up to. Through this, Stevenson uses the ‘disposition’ Jekyll feels as a metaphor to highlight the hypocrisy in society itself as the fact that Jekyll feels like he is lying to others about his true self is solely because of society’s expectations. Thus, it denotes the idea that society itself is evil because they were firm believers in Christianity and for them to be reinforcing the idea of people lying to show a good face, makes them sinful (as lying is a sin). Furthermore, society also supresses people’s happiness and perhaps Stevenson is suggesting that they use Christianity to justify their personal ideologies of evil. This suggests not only selfishness (which alludes to one of the 7 deadly sins – greed), but also the underlying aspect of society itself playing the role of God. As they are the ones to decide what evil should be praised, and when evil can be overlooked. To support this, Stevenson uses Utterson who is portrayed as a strict Christian and is well educated in what is good and evil, only for him to repress Jekyll’s heretical confession. Of course, a good Christian would realise this is evil and let the world know of how disgusting Jekyll’s discovery was, but Utterson shelters Jekyll’s secret thus being symbolic of the fact that society itself picks and chooses what they deem to be correct. In essence, using God to their advantage and displaying a moral face, yet being just as corrupt as those they scold in public, except they take place in their evil in private.  This shows the astute reader that Stevenson believes the problem is the society’s interpretation of good and evil, who take Jekyll’s ‘pleasures’ and thus make him seem evil. This then ‘plunges him into shame’ if he does or thinks about engaging in that of what he enjoys. He describes this as a ‘dreadful shipwreck’ which is a metaphor for the idea that Jekyll and his life are the ‘shipwreck’ symbolising the idea that in a society where he has to put up walls, he will sink slowly in his own guilt for having desire which he doesn’t see as normal or ‘good’ – only because other’s in society do not see it as good either. 

As the novella progresses, the ‘duplicity’ in Jekyll inevitably builds and Stevenson thus creates the idea that when one constantly begins to truly acknowledge the repression of society (which comes from Christian beliefs), one will eventually begin to hate it and turn away from religion altogether. This can be seen when Jekyll chooses scientific discovery over Christian morality. Through this, Stevenson perhaps also reflects his personal beliefs that science has the power to create a much better civilisation than that of religion. Religious civilisation is very fragile as even Jekyll, someone extremely respectable and considered ‘good’, feels repressed by his religious standards. As stated above, the constant acknowledgement of the repression eventually builds up and is released as an unstoppable evil (represented as Hyde). Maybe this is Stevenson hinting the idea that if Hyde was not released, society would be worse as eventually, others would begin to feel just like Jekyll and thus a chain reaction would occur however, Hyde acted as a deterrent (because he is inherently evil and shows the Victorian reader what they would become if they were to turn to evil). This allows Stevenson to simultaneously undermine Christian ideals (through the hint that science is the true saviour of man) yet he also tends to his reader’s expectations in which an allegorical Christian message is evoked. 

Furthermore, Stevenson again uses Jekyll’s underlying hatred for a Christian society to evoke the fact that evil in itself, is natural and human’s are more drawn to it as a pose to being ‘good’ at all times. This is metaphorically suggested when Jekyll describes his experience of becoming Hyde. He states; ‘I came to myself out of great sickness’, a figurative expression to express the idea that he was ‘himself/myself’ which suggests he is truly himself, in the body of Hyde, highlighting a true and realistic existence – enunciating the idea that a true existence of content comes from one’s inner repressed evil (because evil is in us all) and evil in essence, is a natural and ‘human’ feeling. Furthermore, Jekyll describes the revelation as coming ‘out of a great sickness’ which again, links to the idea that he is leaving behind his insatiable need for respectability for an attractive and livelier version of himself which has cured his ‘sickness’ of being repressed. This cure is Hyde (the embodiment of evil) once again, linking to the idea that Stevenson believed that being a morally fulfilled person at all times can cause one to get sick of themselves which is why Jekyll felt so boxed up initially. Lastly, as Jekyll is a product of the Victorian society, and Hyde is a creation of science, Jekyll is that of a ‘sick’ existence and Hyde is the cure metaphorically speaking, linking to the idea that science is the way to build a realistic and humane society, which takes into account everyone’s contentment and does not degrade one for their ‘pleasures’.

Expanding on the lines of science in the novella, it is clear that Jekyll wanted Hyde to appear and stay as he wanted for himself, a scientific legacy in which he believed ‘other scientists’ would ‘outstrip’ him on the ‘same lines’. Jekyll believed that if he could create Hyde, there was a possibility others could too and in turn, they could create an ‘angel’ instead of a ‘fiend’, as not everyone would develop a character as toxic as Jekyll’s bravo seemingly because Jekyll had repressed his inner desire too long. However, upon finding Jekyll’s will, Utterson chooses to repress Jekyll’s discovery so that his legacy is not carried on. Of course, Stevenson does this deliberately to undermine the society and attack them explicitly by giving Jekyll’s character a famous house in Leister square – The John Hunter House. Contextually, the house belonged to a professor in medicine who like Jekyll, had a respectable job and followed a moral compass. However, John Hunter was initially infamous for his illegal grave robberies which in turn were the reason for much knowledge in the science industry about the human body today. His research (despite illegal) was for the greater good of mankind, and Stevenson is undermining those who believe Hyde is heretical to be just like those who repressed Hunter’s means of discovery with their personal interference – he is suggesting that if the society took time to understand science instead of waste time on foolish ideologies e.g. physiognomy, Jekyll’s supposed ‘evil’ discovery would be one of the greatest goods that could be given to the human world. 

In the extract, an important reference is made to the paganist believers in which Stevenson includes as most educated people in Victorian England would have studied the topic, as they would be familiar with the pre-Christian ideas which rejected the idea of a single God and the division between good and evil. In this section of the extract, Jekyll is wandering around and states that the ‘constellations looked down upon’ him, not God. This is Stevenson using personification to reference the pagan constellations of the Greeks who did not have the same moral views as Christianity and were seen as an enemy to the believers. And so, a Christian reader would see Jekyll as celebrating his rejection of morality and acceptance of his own evil and thus link it to hubris and vanity, allowing Stevenson to give his reader’s a clear link to immorality being evil, tending to his reader’s expectations. However, Jekyll is simply acknowledging his freedom and through a paganist view, Jekyll is much happier than to be enclosed with the expectations of God.

Towards the end of the extract, in his will, Jekyll states that he thinks Hyde is ‘pure evil’. This explicitly links to the idea that Stevenson wanted to show a respectable man knowing that Hyde was the embodiment of sin. However, it is implicitly implied that Jekyll of course, only intends to say this because it will be read by Utterson (a faithful Christian), perhaps he doesn’t believe Hyde is truly evil and is just saying that to remain a respectable person in Utterson’s eyes (symbolically the society’s eyes). It denotes the idea that Jekyll is still clinging to the societal expectations however, the reader sees him come to terms with his desires. It can be argued that ‘pure’ is a hyperbolic adjective as one must have committed every deadly sin in order to be fully evil. So, for Hyde to be ‘pure evil’ would be an overstatement. He then describes Hyde as evil ‘alone in the ranks of mankind’, as to a Christian reader, there would be symbolically no one as evil as him. The idea that Hyde is not purely evil can be deferred from the fact that Stevenson describes his pleasures as ‘undignified’. This is fairly euphemistic as a pose to ‘pure evil’ and to the genre Stevenson is writing in. Gothic Literature exaggerated everything in order to tend to the reader’s liking but if ‘undignified’ is as exaggerated as it gets, it may make the sharp reader question whether Hyde is actually ‘pure evil’ due to the extreme dichotomic juxtaposition between the two. This in turn links to the idea that Stevenson is suggesting those who are considered to be purely evil may not be a product of pure iconoclastic beliefs and should be considered equally as human as everyone in Christianity is descended from original sin, so society should be encouraging (and even if they deny it), they should do it whilst taking into account one another’s beliefs and try find middle ground as ultimately, what is good and what is evil is chosen by the beholder of their own actions, and controlling these actions will only cause a greater uprising of evil – opposite to what the society is trying to achieve. 

At the end of the novella, both Jekyll and Hyde are punished with death as a reflection of their evil acts (on the surface) so that Stevenson could satisfy his audience, however, again at the end Jekyll describes suicide as a courageous act in which he only desired to be Hyde. He states: this ‘courage’ would be to ‘release himself’ which proves that under all the masks of hating Hyde, Stevenson uses Jekyll to show that once one has turned on a personal moral compass, they would able to find middle ground themselves, as good and evil is a personal journey and internal development. Stevenson makes Jekyll use this language to show that he rejects Christianity and society’s concept of ‘good’ as this will was actually written before he knew he could become Hyde permanently. He stated then that ‘all his possessions were to pass to his friend and benefactor’ – ‘benefactor’ being someone who does good for others proving again, even before the existence of Hyde, Jekyll knew that only good could come out of it which is why he wanted to ‘release himself’ (explicitly showing that Hyde was a relief and metaphorically the symbol of freedom), denoting the idea that Jekyll had accepted that he would kill himself to become Hyde so he can ‘step into his shoes’ and live a contented life without needing to feel ‘shame’.  
