We value art because of its artistic qualities 
Form: balance, proportion, grace, beauty, harmony/wholeness. “relationship between features” (Sheppard). Fits Kant’s theory of appreciation of aesthetic beauty (see page 1 of notes). Universal property of art. It’s okay to totally focus on this and no representation and/or expression. 

( we can appreciate the form of art without necessary agreeing with the information and expression within it. Therefore it is most likely to be fundamental to art, and why we value it. 

· Justifies aesthetic judgement as objective as the notion of form relies on nothing within me, namely no experience or emotion. 

Kant on “free play” and form

· Formal art allows me to free my imagination by arranging the stimuli and forming concepts. 

· For example, “In Flanders Fields” by J. McCrae. We can free our imagination to apply the concept of fallen soldiers as the poppies. 

· This is because we are disinterested (see page 1 of notes again)

CLIVE BELL – “significant form”

· Power to produce aesthetic emotion is inherent within form

· “only quality common to all visual works of art”
· Significant form is not just confined to beauty. It must be raised by human hands, but ugly people in paintings can also be “beautiful” in a formal way. See “Origin of The World” by Gustave Courbet (the full frontal pubic hair would be considered ugly in real life, wrongly or rightly is another question but the majority think it is, but yet the painting is still beautiful). 

· Significant form raises ontological ideas about reality

· If a copy were to be made, the copy would have significant form. However, Bell doubts that this level of exact copying is possible, as the same state of mind as the original artist is necessary. 

· “every sacrifice made to representation is stolen from art”

Criticisms of Bell’s significant form
· Similar to Moore’s theory of intuitionism. Aesthetic worth of a painting cannot be deduced from an exact description of its observable features. Also, significant form, presence of form and the aesthetic appreciation cannot be broken down any further and not thoroughly explained. Some might say this is not a good enough explanation.
· Elevates his own personal opinion to an objective ideal. He makes many assumptions and holds much prejudice eg. All art MUST have something in common – “only answer that seems possible”. Aesthetic status holds the highest moral status – evangelical feel. 
· CIRCULAR ARGUMENT. This is a strong criticism. Aesthetic emotion and significant form are defined purely in terms of one another. This is highly uninformative for such technical terms with such high status. N. Warburton argues that only if we have some kind of independent understanding of either term can we make true sense of it all. Bell does offer us a definition of form “pattern of lines, shapes and colours”, but this is not significant form. 
· Elitist. Those who don’t feel the emotion Bell feels are “deaf men at a concert”
· His ideas were the particular taste of a subclass in society, lifted into the objective ideal. “lift up your eyes to significant form, and be saved” (D.H.Lawrence).
