William’s presents the relationship between Blanche and Stella as very disjointed, as a clear cultural gab has grown between the sisters. Blanche holds a strong domination over Stella throughout this passage foreshadowing to the climax to come. 
Before this passage, Blanche talks truthfully about her feelings for Stanley which are unknowingly overheard by him. This strengthens Stanley’s suspicion of Blanche and along with the mysterious loss of Belle Reve, pushes him to find a way to remove her from his life. Therefore, affecting the sister’s relationship, as Stella will always take her husband’s side. Acting like nothing has happened; Stanley carries on as normal until the latter of the play. After this extract, Stanley finds the truth about Blanche from an old friend in Laurel and shares it with Stella. Stella reluctantly disagrees with Stanley; however, the idea of Blanche’s hidden past has now been revelled to her. Causing Stella to question Blanche’s delusional lies once again, affecting their already unsteady relationship.
William’s creates tension between the two sisters in this passage as Blanche interrogates Stella for the ‘gossip about her’ the opening exclamatory utterance, followed by an interrogative alludes to panic in Blanche’s voice, acting as if she has something to hide, ‘Stella! What have you heard about me?’ Stella’s calm non-verbal reply, ‘huh?,’ indicates she knows nothing about the subject. Blanche’s direct attitude towards this subject suggests that something is out of the ordinary; highlighting the fact she may be hiding something. This indirectly affects Blanche and Stella’s relationship as Stella can sense something is odd about her sister. 
Paths occurs within the audience as the sense of nervousness in Blanche’s speech alluding to something being wrong, along with her mention of the loss of Belle Reve as the audience know it is an upsetting subject for them both. However, Pathos could also transpire though the strong domination Blanche has over Stella, as clearly it is difficult for Stella to have an input. The double entendre of ‘I wasn’t so good the last two years or so’ could allude to either the slipping of her mental state after her job loss, or the resent prostitution. As the sisters haven’t been together in a while, this confession may be seen as bonding, due Blanche starting to reveal her hidden past to Stella. If Blanche had confined in Stella, there relationship could have grown and been strengthened through the truth. Nevertheless, Blanche doesn’t come entirely clean to her sister, building the foundations of their relationship on delusional lies which is sure end in disaster. The domination of Blanche is shown though the overlap and cut off of Stella’s speech, ‘All of us do things we –‘The hyphen highlights Blanche cutting Stella’s speech short, indicating Blanches domination. Yet this has an overriding affect on their bond as Stella no longer listens to Blanche, admitted with an exclamatory further down the passage ‘I don’t’ listen when you are being morbid!’
The rhetoric devise of persuasion is used by William’s to convince Stella that Blanche is not a terrible person for the dreadful things that took place within her past. An extended metaphor is used in Blanche’s well-disguised confession, ‘From under one leaky roof to another’ translated to Blanche’s past of sleeping with different men each night to gain a sufficient place to sleep, alluding to her being a prostitute. However, Blanche manages to cover her admission well, as hinting to herself being homeless if she didn’t take up this profession; looking for sympathy within Stella to persuade her she isn’t an immoral person. Including Stella’s name within this declarative, adds emphasis as if to once again convince Stella she had no other option. Blanches use of persuasion suggests that Stella needs convincing to believe her lies, showing that their relationship has never been very strong since Stella left Belle Reve.
William’s presents catharsis throughout Blanche’s softly spoken confession. A sudden emotional climax of pity will rise within the audience, as Blanche cleverly disguises her need for Stella’s accommodation as she hints at her beauty fading.  The colloquial term used by Balance, ‘I don’t know how much longer I can turn the trick’ highlights her coming of age, with her fears confirmed shown in the declarative ‘I’m fading now.’ This indicates that as her beauty is ‘fading’ as she can no longer use men and prostitution to find shelter. The asides mirror Blanches words as the ‘afternoon fades to dusk’ which may symbolise Blanche’s beauty fading and having to use Stella to keep a roof over her head as her looks with no longer aid her. The sister’s relationship on Blanche’s behalf would be strengthened as her speech would have clarified Blanches need for Stella and her home.
[bookmark: _GoBack]Dramatic Irony is exposed within the audience as the signs of Blanche’s vulnerability and nervousness allude to the audience questioning her mental state, as they will have seen the signs throughout the play; such as her obsessing drinking. The dynamic verbs including a field specific lexis of emotion, ‘Clutches, moaning, embarrassed, chocked’ within the asides highlights Blanche’s sudden reliance on Stella. Her emotion for her sister is shown through the exclamatory clause ‘You’re – You’re – so good to me!’ The use of hyphens indicates the sense of emotion in Blanche’s voice. On the other hand, they could also add to the signs of nervousness, alluding to the slipping of Blanche’s mental state. Either way, the fundamental growing cultural differences between the two characters are shown by the fact Stella is now acting as Blanche’s servant ‘Stella goes into her with the glass’, In Blanches mind, replacing the relationship of Stella as a sister, for Stella as her maid.
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Stela What have you heard about me?
Hun?
What have people been teing you sbat ms?
Teling?
You haven' heard any - unkind — gossip about me?
Why. no, Blanche, of course not
Honey. iere was — 2 good dealoftalk n Laurel.
About you. Blanche?
| wasrit 50 good the last two yearsor 5, afer Bele Reve had sared o sip
through my fingers.
Aot s do tinge ws
er was hard or sef-suffcent ancugh. When people ars sot - 50 people
11 court he favour of hard ones, Stels. Have got 1o be seductive - put
on sof colours, the coours o btery wings, and glow —make 3 it —
temporary magi just n order o pay for — one nighs sheerl That's why v
been— not =0 awfly good ltely. Ve run fo potecton, Stels,from uncer o
Ieaky root 1 anoiher eaky roof - because t was ston — all siom, and | was
caughtin the centre. _Popie don't see you — men don' - don't aven admit
your existnce unles ey &r2 making loe t2 you. And you've got s have your
Sristence scmitc by somene, fyouTe GO 13 have someana’ protacion.
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over the ight. . But Im scared now — awTly scared. | dortknow how much
longer | can ur the trik. Rt isntenough 1 be sof. You've got o be soft and
atractie. And |- Fm fading now!

[The aftemoon has faded 0 duck. STELLA goss info the bedroom and fums on
he gt undr the paper lantem. She holde 2 botted soft ik n her hand ]

Have you been istening o me?
1 Gontlisten ta you when you ars bsing morti!
[5he advances wit th botted coke]

Blanche Lwith abrupt change o gaiehy]

1= thatcoke for me?
stels Notfor anyone ese!
Bianche Wiy, you precious ning. you s tjust coke?
Stelatuming]  You mean you want 3 shot n
Blanche. Vel honey, a shotnever doss 2 coke any harl Let me? You musin' wat on
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cutcne:
hand t her lp. STELLA is embarasoed by her show of emotion. BLANCHE
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