Priestley uses Inspector Goole in the play in various roles. Priestley’s social and political viewpoints are conveyed through the character of the inspector who addresses moral and social values of socialism to a capitalist upper-classed family who contrast these views. Inspector Goole is the personification of righteous morality. 
Inspector Goole is an important character in the play who is an omniscient narrator that possesses various roles in the play. First of all, inspector Goole is used as Priestley’s mouthpiece who conveys his socialist ideologies to a typical upper classed family, the Birlings, in a pre-WW1 materialistic society. Also, the name ‘Goole’ is a pun for ‘ghoul’ which suggests he is a spirit-like prophet. As a prophetic figure, he was able to manipulate the characters of the Birling family by revealing the chain of events and the hypocrisy behind the Birling family and he did not want to punish them lawfully as he was more concerned with how immoral the upper classed had become. Inspector Goole also stated in his final didactic and sermon-like speech that “if men will not learn that lesson, they will be taught it in fire and blood and anguish. This divine-like quote connotes that people will suffer the consequences if they do not accept that society should be entwined and that everyone should be responsible for each other. This speech can enquire that Inspector Goole is like God’s messenger and a spirit who came to torment the consciousness of the living by. The quote can be interpreted as a reference to WW1 which shows that Inspector Goole is omniscient as the audience knows that WW1 had occurred shortly after the time in which the play was set. 
Additionally, Priestley uses various literary devices in order to emphasise his viewpoints. This can be seen when the inspector announces the death of Eva Smith. “She’d swallowed a lot of strong disinfectant. Burnt her inside out.” The words “burnt her inside out” insinuates how graphic her passing was and it prompts the audience to sympathise for her as the quote exemplifies how working-class English women were treated in the patriarchal society. Since the play was set during 1912 British society, the social ranking and hierarchy seemed to be more important than the value of a human life. This can be verified when Priestley uses the Inspector to interrogate the Birlings and question them about their role and responsibily in Eva Smith’s death. Despite knowing Eva Smith has died of a tragic death, Mr Birling simply refers to her death apathetically and sternly as he says “the wretched girl’s suicide.” This clearly shows how immoral Mr Birling, representing the upper class, has become simply because Eva Smith had demanded for a slightly higher pay rise. The name Eva is a biblical reference to Eve in the bible who symbolised innocence. The surname “Smith” was a very common English surname. These names coupled together, implies that Eva Smith wasn’t just an individual, but a representation of how English working-class women were treated at that time. This was highlighted by the Inspector as he clarified, “one Eva Smith may be gone – but there are millions and millions and millions of Eva Smiths and John Smiths still left with us.” Priestley uses the literary device of rhetoric repetition in order to stress how many English working class women were left and were facing injustices because of their social ranking in a capitalistic society. 
Inspector Goole also imposes a contrasting view on society that differentiates from social superior and hierarchy. The contrast shows from Priestley’s point of view that the upper-classed society had become immoral and hypocritical as they would be concerned about their public view. The inspector’s role also shows another Priestley’s view point that the upper-classed should have responsibility for the working class. This can be seen when the inspector. The contrast shows from Priestley’s point of view that the upper-classed society had become immoral and hypocritical as they would be concerned about their public view.
Overall, Priestley presents Inspector Goole as a superior character who. ”we’re all members of one body”. 


The character of the Inspector has been used by Priestley to present his own Socialist viewpoint in society and is a personification of righteous morality and a mouthpiece that focuses on the belief that ‘we are all responsible for each other’ and one who makes it his ‘duty to ask questions’.

On the arrival of the Inspector, the lighting changes from “pink and intimate” to “brighter and harder” this stage direction and dramatic device has been deliberately used by Priestley to startle the audience and change the mood, from a happy celebration to an interrogation. Also, even before the audience has even seen the Inspector, he has already taken control of the scene as he has unintentionally interrupted the tone of the play. The ‘pink’ lighting could have been used to show that the play will bring about a change in the way women are perceived. The change to ‘brighter’ lighting is effective because it reflects the fact that the Inspector represents hope or that he will be able to change the Birling family, the same way he changed the mood of the play.

When we first see the Inspector, he declines a drink offered by Mr Birling as he’s ‘on duty’ which shows that he is a very focused and virtuous character and this also gives him a dominance over the other characters as he has a clearer frame of mind. At this point in the play the audience would be intrigued by the inspectors focus and shows that he is a man of ‘massiveness’ and ‘solidity’. Priestley could have done this to show that the Socialists were more responsible and had more superior knowledge than Capitalists at the time because they spent less time enjoying the finer things in life and more time focussing.
Priestley uses the term ‘massively’ as a stage direction when Birling speaks to the Inspector to portray Birling as a bully and one who misuses his power, with this action the audience realises that the Capitalist Birling exemplifies everything for which Priestley has disdain – as a Socialist with a moralistic viewpoint. Priestley shows a power conflict between Birling and the Inspector throughout the play as this stage direction is also used numerously for the Inspector when describing how he should speak yet instead of portraying the character of the inspector as a bully it portrays him as an interrogator.

Priestley has systematically ordered using a ‘chain of events’, the Inspectors didactic and sermon-like speech to be at the end of the play. Priestley shows that if the Birling family (Eva Smith’s death) and if the audience fail to learn from their experiences (WW1 and WW2) and are ‘ready to go on in the same old way’ then there will be ‘fire, blood and anguish’. As the Inspector is wise and as his prediction of “fire, and blood and anguish” became reality for those living in the 1940’s after they had already experienced a second World War the audience would feel they have a right to judge Birling’s Capitalist views as he is socially unaware and refers to the Titanic as ‘absolutely unsinkable’. The audience would also be more engaged with the play because they would feel that it personally relates to their situations and what they have experienced first-hand. The word ‘absolutely’ puts emphasis on how certain Mr birling was that the Titanic would not sink which is dramatically ironic because the Titanic eventually sunk. Priestley also uses the Inspector to mock the Capitalist solution, by saying ‘you’re offering money at the wrong time’ which shows that money will not bring back Eva Smith or change the situation.

Overall, Priestley presents the character of the Inspector as a superior character that ‘makes you’ tell the truth. Priestley has used techniques such as, three short lined sentences when the inspector says when talking to Sheila about Eva: “yes, but you can’t. It’s too late. She’s dead.” This is effective because it creates a matter-of-fact tone and makes the character of Sheila feel guilty. Priestley through the inspector shows that the younger generation accept their responsibility and learn from their mistakes, in direct contrast to the older generation who are in denial and cannot accept blame and therefore they remain socially unaware. Capitalist ideas and views are ridiculed throughout this play which in turn mocks those in the audience who support these views. At the end of the play Priestly through the Inspector makes a bold polemic statement about every person’s responsibility in society-“if nothing else we have to share our guilt ’’ which send many messages to the audience about morals and how to treat others, which strongly reflect Priestley’s Socialist political views. The word ‘we’ is an inclusive pronoun and shows that we are all united as ‘members of one body’.


Arthur Birling says, ‘If we were all responsible for everything that happened to everybody we’d had anything to do with, it would be very awkward, wouldn’t it?’
How does Priestley present ideas about responsibility in An Inspector Calls? (30 marks)
Priestley cleverly uses the contrasting personalities of all of the characters in the Birling family along with the socialist Inspector who is a mouthpiece for Priestley’s view in the morality play. The inspector is seemingly the most responsible in his ideas, as we can see by the connotations of his speech as well as his judgement of the Birling family. He also offers supernatural themes to this otherwise normal play. Priestley sets the scene within the Birling household of a rich family who are very self- satisfied and somewhat ignorant sitting at the table discussing future prospects with the family.

Priestley conveys his own personal ideas about the social class system within the play through Inspector Goole, who could be seen as a mouthpiece for Priestley’s opinion in the play. In act one of the play the Inspector is introduced as someone who ‘creates at once an impression of massiveness, solidity and purposefulness’ This suggests that the inspector is very wise and ‘purposefulness’ can imply that the Inspector knows what his duty is in terms of interrogating the Birling family and also he has a strong sense of social responsibility. Following this, when offered whisky the Inspector immediately emphasises the fact that he is ‘on duty’. This conveys to the audience that the inspector knows what his responsibility is at that point in time and whatever is a distraction is not important to him whatsoever. The Inspector is also portrayed as a moral being who realises that the Birling family’s contribution to Eva’s death was unethical and also due to a lack of social responsibility, in the sense that all of the wrongdoings to Eva also known as Daisy Renton were an equal contribution of their abuse of social authority. The Inspector says “we are members of one body.” This is biblical language that would have been preached by Jesus Christ in the bible, who knew not to do wrong, and had a very strong sense of responsibility. As well as this the Inspector clearly states later in the play that each of the Birling family ‘helped to kill her’. This shows that Priestley believed the Inspector to be the most responsible and morally enlightened character and as a result used him as a mouthpiece of his own views, because he realised that it was through the multi contribution of social abuse and the idea of social hierarchy was what lead to Eva committing suicide.

Linking in with this, Birling has a completely contrasting identity in this play in comparison with the Inspector and seems to lack social awareness, which is conveyed through the use of dramatic irony. In act one, Birling states that the Titanic is ‘absolutely unsinkable’, which of course the audience knows will already take place. Birling’s rich status is clearly a key contribution to lack of social awareness because he believes that life is as perfect as it is for his family for everyone, which is not the case whatsoever. This shows a lack of responsibility because it is evident that Birling does not know the extremes of life in terms of poverty and suffering and as a result he believes that nothing bad can come of the Titanic sailing just because it is built with a lot of money. As well as this, Birling shows a clear lack of social responsibility because he refuses to take any blame for Eva smith’s death. This takes place when he refers to Eva as a ‘wretched girl’. By calling Eva ‘wretched’ this portrays connotations of ignorance to the audience because Birling does not show any remorse even though he knows Eva has died and still makes it clear that he considers her a nuisance that deserved to be fired from his works. Birling may be a mouthpiece of some ignorant people who are at the top of society who refuse to take responsibility for the possible harm they may be causing to those lower down in the social class system such as Eva. The stage direction of ‘still angrily’ shows that instead of taking responsibility for his actions, Mr Birling is instead reacting aggressively and refusing to accept the fact that he contributed to Eva’s death in any way.

However, Priestley does portray some aspects of the Birling family in a good light with the younger generation. He paints the image of a bright future in the absence of the abusing of social class with the reformation of Sheila throughout the play. This is done through the use of the stage direction ‘miserably’ to convey Sheila’s reaction vividly to the audience. ‘Miserably’ shows to the audience that Sheila is clearly showing remorse for what how she had treated to Eva and clearly contributed to her death and is willing to take responsibility for her actions and move forward positively. Another clear connotation of Sheila thinking about others apart from the family is where she asks the question ‘So I’m really responsible?’ This is a personal question that makes it seem as if Sheila is actually asking herself this, which shows that she is pondering deeply about what she did and how she practiced the idea of social responsibility in the past. In this way Sheila could move on and amend her past mistake by focusing on not abusing her social class in the future, in this way she develops a very strong relationship with the Inspector. Priestley could be implying here that the younger audience viewing the play were supposed to act in the same way as Sheila and really take in to account social responsibility to create a better future.

In conclusion, Priestley conveys ideas about responsibility positively in the form of Sheila and the Inspector but also negatively in the form of Mr Birling, who refuses to accept any responsibility for what he has done. Priestley does this through his effective use of language and also stage directions in the play to convey a clear image to the audience on how the character is feeling and reacting to the various testing situations in the play.


Despite her central role in the play An Inspector Calls, Priestley places Eva Smith below even the housemaid Edna by never affording her the dignity of an appearance on stage. Set in the “comfortable, but not cosy and homelike” lair of the wealthy Birlings, it is fitting that Eva never enters the house, for it conveys the idea that the Birlings are trapped in a bubble of wealth, oblivious to the plight and struggle of those less fortunate outside. Priestley could be using “not cosy and homelike” in order to suggest that the Birlings live a comfortable lifestyle, but through their desperation to occupy the highest tier of society have forgone any warmth, kindness or compassion, hence almost making their house akin to a typical marble-floored, echoey dungeon often inhabited by the villain in any fairytale.

Priestley deliberately fails to provide any specific details about Eva Smith, other than her name and the fact she was “pretty”, so that he could use Eva as a representation of all the poor in society (the Inspector late in the play states that “there are millions and millions and millions of Eva Smiths and John Smiths still left with us”). Combined with Eva Smith’s lack of an appearance on stage, this perhaps reflects Priestley’s own view that the working class were underrepresented in pre Great War Britain, their struggles and poverty drowned out by the louder babblings of the more influential upper classes. Eva Smith is only granted a voice through the Inspector, suggesting a snobbishness to the wealthy which prevents them noticing those they class as inferior (“claiming elaborate fine feelings and scruples that were simply absurd in a girl in her position”), until brought up in such a way it directly disadvantages them (in this case, when an Inspector arrives, causing them to believe they will be at the centre of a public scandal).

It is structurally interesting that Priestley should order the family members’ revelations in increasing severity; in this way, Eva Smith comes back to haunt the Birling household more and more as the play progresses, perhaps representing Priestley’s prediction that the status of society at that time was unsustainable; that the working class would be bound to have their comeuppance in time, and gain a louder voice, eventually becoming equals with those of a superior class in every way but wealth.

In summary, Priestley uses Eva Smith as a representation of the working class, and as a way to suggest his own views about society in pre Great War Britain, as well as simply the victim of the Birlings’ selfish actions. It is noteworthy that Priestley writes that Eva “died in great agony”, after swallowing “a lot of strong disinfectant”. “Great agony” could simply be seen as a few hours extension upon the agony of Eva’s struggle to survive and “miserable existence”, and choosing to have Eva die as a result of poisoning from “disinfectant” perhaps further reflects the horrible disdain and even disgust with which the wealthy looked down upon the poor in Britain at the time the play was set.
From the outset of the play Priestley presents Eric as the source of tension within the Birling family, describing him as “not quite as ease” in direct contrast to Sheila, who is “very pleased with life and rather excited”. Eric “suddenly guffaws” as his first contribution to the play; breaking up the flow of the previous conversation rather than maintaining it. Priestley here immediately demonstrates Eric’s existence on the periphery of his own family, further demonstrated by his placement “downstage” and by himself on that side of the dining table. 

The consistent theme at the beginning of Act One is of Mr Birling making long-winded, elaborate speeches, and predicting things such as the Titanic being “unsinkable”, and that Russia “will always be behindhand naturally”. The dramatic irony arising from these false predictions, along with Eric’s uneasy presence, speaking entirely in one line utterances which are generally made to seem unwelcome (“don’t be an ass, Eric”) or simply ignored, both contribute to a feeling of uneasiness even within the family celebration. Priestley suggests a “pink and intimate” lighting for this part of the play, but this merely hints at a reference to ‘rose tinted spectacles’, and this becomes apparent with the arrival of the Inspector.

It is structurally interesting that Priestley should choose to place Eric’s revelation at the end of the play, by itself in Act Three; he further emphasises Eric’s status as an outcast from his family, and suggests that Eric is always last to be considered by his family (emphatically demonstrated by Mrs Birling’s failure to see Eric’s involvement at the end of Act Two).

Worse than the relationship between Eric and Mrs Birling is the former’s relationship with his own father; Priestley chooses to present Gerald somewhat as the son that Mr Birling wishes he had instead. In Act One Gerald is always quick to agree with Mr Birling’s opinions (“I believe you’re right, sir”), whereas Eric is more prone to clash with his father (“I’d have let her stay” – “Unless you brighten your ideas, you’ll never be in a position to let anybody stay … It’s about time you learnt to face a few responsibilities”).

Priestley emphatically reinforces the breakdown in the relationship between Eric and his father, when Eric tells Mr Birling that he’s “not the kind of father a chap can turn to when he’s in trouble”. He later goes on to say, “I’m old enough to be married … and I’m not … and I hate these fat old tarts round the town – the ones I see some of your respectable friends with”. Priestley uses “old enough” in order to suggest Eric’s resentment at Mr Birling still treating him like a child, and the lack of euphemism in “fat old tarts” demonstrates Eric’s adulthood and lack of naivety. The sarcasm in “respectable friends” then suggests Eric’s opinions of his father; that he thinks he keeps good company, but Eric belittles him by handing him the revelation that they regularly sleep with prostitutes. Priestley uses Eric to taint Mr Birling with the same crime as Mrs Birling, that of pretending to be something they are not.
Slim

Slim is important to contextualise other characters on the ranch. Because Slim is describes with such zealous descriptions such as ‘God-like eyes’ he is quickly established as a character with an excellent moral conduct. In contrast, Curley is described as ‘alla time picking scraps with big guys’. With Slim, we can constantly compare characters with him, to intensify their weaknesses. For example, Slim has an ‘authority so great that his word was taken on any subject’, whilst Curley ‘wore high-heeled boots’ to superficially show power. This comparison highlights Curley’s inner insecurity as we see he has to dress for respect whilst this comes to Slim naturally. Slim is also a character assessor on the ranch – his judgement on Lennie is that ‘he’s not mean’. All the time leading up to this, we as readers have probably already arrived to this opinion, but by an authoritive figure like Slim repeating it we can be sure of the innocence of Lennie’s actions.

Furthermore, Slim’s power on the ranch makes him a voice of justice throughout the novel. Because justice is so subjective, Slim’s views provide an objective way of evaluating George’s latter decisions in the novel. We are initially surprised when we learn that Slim ‘drowned four of [the puppies] right off’, as it would be seen as a form of murder. However, his initial God-like descriptions deter us from seeing the wrong in his actions – but we consider that if he had not done this, the other puppies would have all starved. Through Slim justifying the doctrine of double effect, we realise how practicalities can take precedence over ideals. The novel was written in a time when resources were scarce and compromises had to be made – such as fitting into the dismal life of a migrant worker, so Slim’s actions are enforced as acceptable. This means that we are likely to support George’s decision later on in the novel when he decides to kill Lennie. George has to balance the pain of being the one to shoot his closest friend with the regret of ‘[letting] em hurt Lennie’. George can look to Slim’s example and come around to supporting double effect and accepting that Lennie’s death was inevitable. In a way, Slim’s judgements foreshadow the end of the novel, as we always anticipate that Lennie will get into trouble and the only way to end the cycle of moving ranch to ranch would be to kill him. However, even after the murder, Slim is unchanged – he still supports George and understands him, reassuring him and saying ‘never you mind, a guy got to sometimes’. Slim is defying the characteristic 1930s breakdown of trusts and friendships – it was a time where understandings were jeopardised and distances were created, but Slim reveals a true understanding of the complexities of George’s decision.


Slim gives hope to the readers of the novel in many ways. It is set is bleak times where discrimination was widespread – whilst Crooks is racially segregated against, Curley’s wide is a victim of sexism. However, he is the only character who looks past these things and treats everybody equally. Whereas for most people, if Crooks says something ‘why it’s just a ****** saying it’, Slim comes into his room, which shows he is a man ready to form relationships with people at the lowest levels of society. Whereas all the other men call Curley’s wife a ‘tramp’ for her flirtatious personality, desperate state, Slim can empathise with her desires and addresses her as ‘hey beautiful’. So whilst other characters aim to mistreat others to feel more powerful (e.g. Curley’s wife threatening to lynch Crooks}, Slim reassures us that there are more morally righteous people. In a way, whilst other characters such as Crooks see the American Dream failing, as society limits his potential due to racial code of the time, Slim has already achieved his dream. He is the successful ‘jerkline skinner’ who is looked up to, someone who has made a positive identity and impression on the ranch and who has achieved prosperity. He has therefore demonstrated that even migrant workers can achieve a somewhat fulfilled life if they look past the negatives. Slim is stuck in the same turbulent times, so Steinbeck uses his success to highlight an optimistic possibility for migrant workers who may read the novel.

As we have seen, Slim is significant in always being that constant, unchanging yardstick that highlights other characters’ weaknesses, but also strives to enliven other people’s lives through little interactions that other characters lack. His basic manners being seen as ‘good’ accentuates a weakened society of mistrust and broken communication, but Slim gives hope to readers all the same.

"tall" - Other ranch hands look up to him literally and figuratively.

"long" and "black" hair - Same appearance as depictions of Jesus, makes Slim more important because he's compared to someone who is key to a lot of people's lives.

"combs" hair - Action only done by someone who has people look at them a lot. Tells us he is important because he is someone who must be looked at for reassurance and help.

"royalty" - Saying he is someone who has a closer link to God than the average person.

can drive "ten, sixteen, twenty mules" - The longer an observer looks or thinks about him the more positively they think of him. His importance can be seen doubling here in a short duration of time.

"gravity" - Comparison with fundamental force of nature or a star, essential for life.

"understanding beyond thought" - Comparison with an omniscient (all knowing) God.
Slim is significant to providing a contrast to the depression and discrimination of the other characters on the ranch. His consistency makes him a tool of comparison and gives him a unique judge-like authority.

b) Slim is giver of life or death: lets Carlson kill Curley's dog, kills 4 of dog's puppies so the others have better chance of life, tells George killing Lennie was the right thing to do. Steinbeck saying that there was hope, there were ideal men around in 1930s who weren't clouded emotionally and could be rational. OR Steinbeck saying there is no hope, even the ideal men are violent.

Slim is helper in the story: helps Curley up after fight with Lennie, helps George up after killing Lennie. Helped both villain (Curley) and hero (George), implies Steinbeck was telling us people weren't just one-sided in the 1930s, people were neutral too.

In the novella Of Mice and Men, Steinbeck includes two characters with disabilities; the protagonist Lennie, who has the mentality of a child, and Candy is old and missing a hand. However, Steinbeck treats the two types of disability very differently; Lennie’s child-like mentality simply leads to George frequently, but without menace, calling him a “crazy bastard” and Slim’s observation that “he’s jes like a kid”. He still earns much respect from his fellow ranch hands, however, as he can “put up a four hundred pound bale”, and he beat the “handy” Curley in a fight by crushing his fist. Candy, on the other hand, gets treated less favourably by the ranch hands; he is bullied into letting Carlson shoot his dog in Section Three, and lives in constant fear of being sacked, and not being able to find another job on account of his disability (“They’ll can me purty soon … You seen what they done to my dog tonight? … I won’t have no place to go, an’ I can’t get no more jobs”). In 1930s America, of course, during the Great Depression 25% of the workforce was unemployed, so Candy would have faced almost impossible competition for a new job on account of his age and disability.Steinbeck uses Lennie’s placement higher up in the ranch hierarchy than Candy, combined with the heavy natural and animal focuses in the descriptive paragraphs of the story (“the rabbits sat as quietly as little gray, scultupred stones … A stilted heron labored up into the air”), to question mankind’s superiority and uniqueness from the animal kingdom
He points out that despite the intelligence of humans, they are still subject to the same Darwinistic laws of survival of the fittest; and that fittest meant physicality. Curley may be older and wiser than Lennie, but it is Lennie who can “buck” more “barley”, so is more useful within the ranch and gets more respect from his fellow workers. Steinbeck perhaps doubts the uniqueness of humanity over the animal kingdom, suggesting that we are very much subject to the same patterns, of survival of the strongest rather than the cleverest. In modern society this may not apply so much, but during the desperate times of the Great Depression, when even former managers of big firms lost their jobs and had to find whatever work they could doing manual labour, this was a sad reality, and may be again if the economic hardships and agricultural conditions of 1930s America were to repeat themselves.

Chapter 1:
· “I could get along so easy and so nice if I didn’t have you on my tail. I could live so easy and maybe have a girl.” (George to Lennie)
· He looked across the fire at Lennie’s anguished faced, and then he looked ashamedly at the flames. (After George has insulted Lennie)
· Lennie avoided the bait. He had sensed his advantage. (Lennie getting George to be nice to him.)
· “Because I got you to look after me, and you got me to look after you, and that’s why.” (Lennie to George)

Chapter 2:
·  “A guy on a ranch don’t never listen nor he don’t ask no questions.” (Candy.)
· His glance was at once calculating and pugnacious. (About Curley.)
· “Curley’s like a lot of little guys.  He hates big guys.” (Candy about Curley.)
·  “Lennie’s strong and quick and Lennie don’t know no rules.” (George about Lennie.)
· “She got the eye.” (Candy about Curley’s wife.)
· “I think Curley’s married... a tart.” (Candy about Curley’s wife.)
·  “What a tramp.” (George about Curley’s wife.)
· “I seen ‘em poison before, but I never seen no piece of jailbait worse than her.” (George about Curley’s wife.)
· There was a gravity in his manner and a quiet so profound that all talk stopped when he spoke.  His authority was so great that his word was taken on any subject, be it politics or love. (Description of Slim.)
· Slim looked approvingly at George for having given the compliment.  (After George compliments Lennie.)
· “I drowned four of ‘em right off.”  (Slim talking about drowning puppies.)


Chapter 3:
· He wanted to talk.  Slim neither encouraged nor discouraged him.  He just sat back quiet and receptive.  (George and Slim.)
· George’s voice was taking on the tone of confession.  (George telling Slim about being mean to Lennie.)
· “Guy don’t need no sense to be a nice fella.”  (Slim)
· “Take a real smart guy and he ain’t hardly ever a nice fella.” (Slim)
·  “He don’t give nobody else a chance to win-“ (Carlson talking about Crooks playing horseshoe.) 
·  “I wisht somebody’d shoot me if I got old an’ a cripple.” (Slim)
· Slim’s opinions were law.  
· “I’d put the gun right there.” He pointed with his toe. “Right back of the head.” (Carlson about shooting Candy’s dog.)
· He did not look down at the dog at all.  He lay back on his bunk and crossed his arms behind his head and starred at the ceiling.  (Candy after his dog has been taken out.)
·  “She ain’t concealin’ nothing.  I never seen nobody like her.  She got the eye goin’ all the time on everybody.  (Slim about Curley’s wife.)
· “Ranch with a bunch of guys on it ain’t no place for a girl, specially like her.”  (George about Curley’s wife.) 
· “They’ll can me purty soon.” (Candy about himself)
· “When they can me here I wisht somebody’d shoot me. But they won’t do nothing like that.” (Candy about himself)
· he was too frightened to defend himself. (Lennie when being attacked by Curley)
· Curley was flopping like a fish on a line/ Curley was white and shrunken by now. (Curley when Lennie retaliates.)


Chapter 4:
· Crooks was a proud, aloof man.
· “This here’s my room. Nobody got any right in here but me.” (Crooks to Lennie)
· “If I say something, why it’s just a nigger sayin’ it.” (Crooks)
· Crooks face lighted with pleasure in his torture.” (Crooks angering Lennie.)
· “A guy goes nuts if he ain’t got nobody.” (Crooks)
· “every damn on of ‘em’s got a little piece of land in his head. An’ never a God damn one of ‘em ever gets it. Just like heaven.” (Crooks about George and Lennie’s dream) 
· It was difficult for Crooks to conceal his pleasure with anger (When Candy enters the room)
·  “Ever’ one of you’s scared the rest is goin’ get something on you.” (Curley’s wife about men on the ranch)
· Crooks had retired into the terrible protective dignity of the negro. (Crooks after Curley’s wife has racially insulted him)
· Crooks had reduced himself to nothing. There was no personality, no ego- nothing to arouse either like or dislike. He said, “Yes, ma’am.” His voice was toneless. (Crooks after Curley’s wife threatens to get him lynched.)


Chapter 5:
· “I never get to talk to nobody.  I get awful lonely.”  (Curely’s wife)
· “I can’t talk to nobody but Curley.  Else he gets mad.”  (Curley’s wife)
· “I coulda made somethin’ of myself.”  She said darkly “Maybe I will yet.” (Curley’s wife)
· “I don’t like Curley.  He ain’t a nice fella.”  (Curley’s wife)

Chapter 6:
· “You hadda, George.  I swear you hadda.” (Slim to George after killing Lennie)
· “Now what the hell ya suppose is eatin’ them two guys?” (Carlson)

AO1
what he says and does - foolish and young
his relationships with his family – how they respond to him and how he responds to them
his growth through the play 
his reaction to the Inspector
AO2
his journey through the play – how he is introduced and what his last lines in the play are
the language he uses
changes in his attitude
the differences between him and his parents
Eric Birling

· Eric represents lust
· When he hears how his father sacked Eva Smith, he supports the worker's because, "Why shouldn't they try for higher wages?" – rebellious, has a tense relationship with his father
· He feels guilt and frustration with himself over his relationship with the girl. He cries, "Oh - my God! - how stupid it all is!" as he tells his story. He is horrified that his thoughtless actions had such consequences. – instant change of heart
· He had some sense of responsibility, though, because although he got a woman pregnant, he was concerned enough to give her money. He was obviously less worried about stealing (or 'borrowing' from his father's office) than he was about the girl's future - the most socially aware member of the Birling family
· He is appalled by his parents' inability to admit their own responsibility. He tells them forcefully, "I'm ashamed of you." When Birling tries to threaten him in Act III, Eric is aggressive in return: "I don't give a damn now."
· At the end of the play, like Sheila, he is fully aware of his social responsibility. He is not interested in his parents' efforts to cover everything up: as far as he is concerned, the important thing is that a girl is dead. "We did her in all right." 

Page 5 (“Steady the Buffs!”) He’s a bit drunk already.
Page 11 (“My God!”): He naturally feels pity when he hears about Eva
Page 52 (“I’m not very clear about it, but afterwards she told me she didn’t want to go in but that – well I was in that state when a chap easily turns nasty – and I threatened to make a row”) – treated Eva violently and/or raped her
Page 54 (“you’re not the kind of father a chap could go to when he’s in trouble” ) - He blames his father for his predicament, truth about their relationship
Page 55 (“Then – you killed …”): He realizes the truth, and that both his parents have failed him.
Page 58 (“Yes, and …”): Eric turns Mr. B’s arguments against him.
Page 59 (“He was our police inspector all right”): He sees that they have all been investigated and ‘solved’.
Page 64 (“What’s the use of talking about behaving sensibly.”): He sees that what matters is the human tragedy.
Page 65 (Shouting): Very rebellious0
Page 71 (“And I agree with Sheila”): He lines up with Sheila against the others.



Additionally, it can be said that Priestley uses the role of the omniscient character of Inspector Goole to unveil the chain of events, and by interrogating the Birlings into admitting their responsibility and involvement with Eva Smith’s death. By using Inspector Goole, Eva Smith
· Play shows the difference in lifestyle between those who had money and power and those who didn’t and depended on work
Irony:
· The First World War would start in two years. Birling's optimistic view that there would not be a war is completely wrong.
· Mr Birling is excited about the sailing of The Titanic: famously, the ship sank on her maiden voyage. This puts the audience at an advantage over the characters and makes us more involved.
· Mrs. Birling inevitably finds out Eric was the one who got Eva Smith pregnant, when beforehand she stated  “some drunken young idler” which highlights that she put the blame on the man that made her pregnant which turned out to be Eric
· When the inspector rings the doorbell of the house, Birling is explaining to Eric and Gerald about responsibility; the inspector explains the moral meaning of responsibility and shows Mr. Birling he is wrong.

Arthur Birling:
· Represents the sin of avarice (or greed)
· One dimensional character
· Capitalist stock type 
· He has worked his way up in the world and is proud of his achievements. He boasts about having been Mayor and tries (and fails) to impress the Inspector with his local standing and his influential friends
· He is extremely selfish:
· He wants to protect himself and his family. He believes that socialist ideas that stress the importance of the community is "nonsense" and that "a man has to make his own way."
· He wants to protect Birling and Co. He cannot see that he did anything wrong when he fired Eva Smith - he was just looking after his business interests.
· He wants to protect his reputation. As the Inspector's investigations continue, his selfishness gets the better of him: he is worried about how the press will view the story in Act II, and accuses Sheila of disloyalty at the start of Act III. He wants to hide the fact that Eric stole money: "I've got to cover this up as soon as I can."
· Too arrogant to learn his lesson
· Class conscious and anxious: ‘’there will be a public scandal – unless we’re lucky’’
· Selfish: ‘’A man has to make his own way’’
· Ambitious: ‘’there’s a very big chance of knighthood’’
· At the end of the play, he knows he has lost the chance of his knighthood, his reputation in Brumley and the chance of Birling and Co. merging with their rivals. Yet he hasn't learnt the lesson of the play: he is unable to admit his responsibility for his part in Eva's death.

Page 4 (“Lower costs and higher prices!”): Shows he is vulgar by talking about business, and that his values are based on greed – avarice 
Pages 6 & 7 (“The Germans don’t want war. Nobody wants war”, “and unsinkable, absolutely unsinkable” – referring to the Titanic): Use of dramatic irony. All the big things Birling believes in will go wrong
Pages 10 (“a man has to make his own way – has to look after himself – and his family too, of course…): Birling believes that everyone is only responsible for themselves.
Page 11 (“Have a glass of port – or a little whiskey”): Attempts bribery to the Inspector
Page 14 (“Oh well – “): He’s unmoved by Eva’s death.
Page 15 (“Well it’s my duty to keep labour costs down,”): Does not see workers as humans.
Page 16 (“Perhaps I ought to warn you…”): Tries to threaten.
Page 54 (“I’ve got to cover this up as soon as I can.”): His first reaction is to protect his own reputation.
Page 56 (“Look. Inspector – I’d give thousands – yes, thousands”): Tries to buy his way out of trouble.
Page 57 (“You’re the one I blame for this.”): Refuses to accept responsibility.
Page 57 (“But I care. I was almost certain for a knighthood in the next Honours List –“): Cares only about himself. 

Page 70 (Jovially): He thinks he can turn back the clock, and everything can be back to
