Section A

City of God, Fernando Meirelles (2002)
COMPARE:
· Political Ideas
· Film Techniques – narrative/genre/film language
Ideas
· How they present poverty
· How power is portrayed/corruption
· Exclusion from society
· How the films use social realism
· How City of God is more ‘American genre’ than La Haine
· Camerawork/editing is different in each film
· How successfully the films portray political messages
Messages and Values
· Many have seen it as a realistic portrayal of Brazilian favelas
· Style has been compared to Tarantino’s films
· Meirelles argued City of God has more of a political/social awareness than Tarantino’s films 
· Katia Lund (co-director) is a famous director in Brazil who makes political/social documentaries
· Critique of Brazil
· Gap between rich and poor
· Portrays Brazil as in anarchy
· Authority figures are absent or corrupt
· Exploitation of youths 
· Journalists, runts
· Parents are absent
· Favelas as corrupting presence
· Attack on Brazilian police
Genre and City of God
· Varied mixture of styles and genres
· Hollywood Genres (gangster genre)
· Desire for power/wealth (‘The American Dream’)
· Drugs
· Crime
· Action
· Narrative – gangs against each other
· Focuses on men
· Violence
· Stereotypically masculine resolve to conflict
· Iconography – friendship, guns
· Doesn’t use family values – Hollywood gangster films tend to contain ‘codes of honour’ and family values
· ‘Ghetto’ or ‘Hood’ films/TV
· Spike Lee
· ‘The Wire’
· Social Realism
· Roving camera
· Mise-en-scene
· Improvised acting
· Romance
· Latin American Cinema (Mexican, Brazilian etc.)
· Mexican Cinema
· Spectacular
· Exciting form of cinema
· Pan’s Labyrinth
· Glamorous/stylish
· Digital technology (cameras and editing) allowed Latin American Cinema to make fantastic films
· Successful cinema
· Cinema Novo
· Brazilian cinema movement
· ‘New cinema’
· Similar to social realism  - ‘Neo-Realism’
· Serious/dull
· Blaxploitation 
· Association with USA
· 1970s movement
· Black people made films about their lives
· Often made as a parody of themselves
· Films that glorified black culture
· First types of cinema that celebrates black culture
· Soundtrack is often important
· The Harder They Come
· Post  Modern Ironic Cinema
· Showing scenes that come from different perspectives
· ‘The Story of the Apartment’
· Enjoy the cinema opposed to suspense of disbelief – draws attention to filmic style
· Breaks narrative realism
· Plays with time
· ‘The Sixties’
· ‘The Rise of Li’l Ze’
· Irony – aware of itself as a film, not necessarily supposed to believe the film
· Began with the French New Wave 
· 1959-1963
· Explosion of young French people inspired by jazz music
· Jazz attempted to break rules of music
· Tried to create spontaneous filmmaking
· Refreshing film
· Challenges genres
· ‘Breathless’ – Jean Luc Goddard
·  ‘Bricolage’ Goddard argued filmmakers should play around with different genre conventions
· ‘The Simpsons’
· Tarantino films
Narrative Devices
· Narrative voice 
· Mixture of styles
· Rocket
· Omniscient narrator
· Subjective narrator
· Sometimes present, sometimes absent in the narrative
· Narrates things he can’t possibly have known about
· First-person narrative
· Past/present tense
· Voiceover forces us to form an alignment with the protagonist
· Narrative voice used to deceive the audience
· Believable/trusted voiceover because he’s present in the situations
· Changing narrative voice – ‘Sorry  I forgot to introduce myself’ – directly addresses audience
· Creates an informal and friendly relationship with audience
· Post-modern irony
· Humour
· Takes the ‘Mick’ out of voiceovers
· Breaks ‘Suspension of Disbelief’
· Draws attention to film and voiceover
· Looks/sounds good
· Structure of plot
· 3 Stories
· ‘The Tender Trio’
· ‘Li’l Ze’
· ‘Knockout Ned’ 
· Episodic structure
· Digestible for the audience
· Shows change in power
· Shows favelas descent into hell
· Developing crime
· Golden filter on ‘The Tender Trio’ contrasts with ‘The Rise of Li’l Ze’
· Ends with no one in control
· ‘Vignettes’
· Mini stories
· Shows the complexity of the film
· Tiago
· Shorty
· Blacky
· Runts
· Otto
· Flashbacks/flashforwards/freeze-frames
· Manipulation of time
· Non-linear narrative
· Ellipses
· Montage sequence of long time period
· ‘The Rise of Li’l Ze’ 
· Slow motion/fast motion
· Reminds us we’re watching a film
· Allows the audience to be more active as it recognises that audiences can fill in the gaps
· Repetition of events
· Breaks narrative continuity
· Gives different perspectives
· Sympathies can change
· Important narrative effect on the audience
· Bank scene where Knockout Ned shoots Otto’s Dad
· Story of the apartment
· Motel Scene
· Non-diegetic inserts 
· Not part of the ‘narrative world’
· Break narrative realism
· Titles/captions (intertitles superimposed onto the film)
· Draws attention to the construction of the film
· Post Modern Cinema
· Freeze-frames
· Post Modern Cinema
· Creates a spectacle
· Shows tricks of cinema
· Diegetic devices
· Makes audience feel it’s real
· Newspaper headlines
· Documentary techniques
· TV news interview with Knockout Ned
· Rocket’s photography
· ‘Based on a true story’ at the end of the film
· Generic narrative plots
· Gangster 
· Romance
· Teenage (losing virginity)
· Tragedy
· Simple characterisation
· Dark comedy
· Social realism
· Familiar to us from Western genres
· Heroes and villains (universal archetypes)
· Narrative deceits – suspense, shock, surprise, humour
· Information about the guard and his son
· Tiago and Benny on the bikes
