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Three Way Comparison between Frankenstein, The Bloody Chamber and Doctor Faustus
	Element of the Gothic genre
	Frankenstein by Mary Shelley (1818)
	The Bloody Chamber by Angela Carter (1979)
	Doctor Faustus by Christopher Marlowe (1592)
	

	Religion
	Victor Frankenstein defies the concept of religion by actively seek to make himself a God through his creation of a living creature. The fact that his creature is hideously ugly could be that Victor cannot achieve perfection, as he is only a man and thus no god. Also, it is interesting to note that both Victor and the Monster have similarities with Adam (as in Adam and Eve) and Satan, and to some extent God too (the Monster to a lesser extent in that he “imagines” his female companion and there may be an implicit desire of his to create a race of creatures like him and there’s his attempt to control Victor too). 
	In both Wolf-Alice and The Company of Wolves, Carter depicts religion as useless superstition that never helps anybody. Furthermore, in Wolf-Alice, the nuns who try to condition the feral girl into behaving like a human are seen as strict and inefficient, as they ultimately fail in conditioning the girl to behave like a human.
	By even signing a pact with Lucifer, Faustus defies the laws of God and he uses his powers to do bad and/or trivial things. In one scene, Faustus and Mephistopheles visit Rome, where (being invisible) they wreak havoc upon the Pope and his attending monks, making them look like fools. The play could be said to question the idea of a forgiving God, as Mephistopheles is clearly repentant, yet we know that God will never forgive him.  As Marlowe was accused of being an atheist, it is likely that he is also subverting religion to an extent. Faustus despises religion, referring to divinity as “Unpleasant, harsh, contemptible and vile”. There is a certain irony that Faustus asks the demonic Mephistopheles to return in the form of a Franciscan friar, remarking “That holy shape becomes a devil best”. 
	

	Family/Motherhood
	Victor’s relationship with his family is ambiguous: on the one hand, he is always praising their great traits and mourning their deaths, but on the other hand he knowingly and actively isolates himself from them. He also proves to be a bad father figure for the Monster and eliminates the need for motherhood through his creation of the monster
	Family is portrayed in various ways in the stories. The mother in The Bloody Chamber is a heroic figure who rescues her daughter from the murderous Marquis. However, the father in The Tiger’s Bride simply gambles his daughter away as though she were just another possession, whilst the girl in The Company of Wolves does not appear remotely phased by her grandmother’s death
	Not a huge amount is made of family, but as Faustus wants a wife, it is reasonable to assume that he wants a family too
	

	The Supernatural
	The supernatural does not appear in the traditional sense (i.e. magic, magical beings etc.), but rather as something that is of a scientific, man-made origin
	As the majority of the stories are based on fairy tales and European folklore, it is not surprising to know that there is a lot of magic used and also a lot of monsters, including vampires and anthropomorphic animals
	Given the play’s demonic plot focus, there is obviously the presence of demons such as Lucifer and Mephistopheles. There is also the magic practiced by Faustus and the depiction of the Seven Deadly Sins pageant and the ghosts of Helen of Troy and Alexander the Great and his paramour 
	

	The Other
	The monster is depicted as being so hideously ugly that people cannot help but feel disgust when looking at him, which in turn leads them to form negative opinions of him
	The Beasts in The Tiger’s Bride and The Courtship of Mr Lyon, the werewolf in The Company of Wolves, the Countess in The Lady of the House of Love and many others all fit into this category, as they are very obviously different from the average human
	The demons are noted as being hideous-when Mephistopheles first appears to Faustus, his countenance is so terrible to behold, that Faustus asks that he leave and return in a human form (namely that of a Franciscan friar); as a joke, when Faustus asks for a woman, he is presented with a hideous demon dressed as a woman; when Lucifer appears, Faustus asks “who art thou that looks so terrible?”
	

	Transgression/Overreacher/ Forbidden Knowledge
	Victor seeks control over the very principle of life and aims to do this by resurrecting a being made from assembled dead body parts. This is forbidden knowledge and he pays the price for his excessive desire for knowledge by having the monster kill the majority of his loved ones. The novel’s subtitle is The Modern Prometheus, likening Victor to the demigod of Greek myth who gave fire to mankind, against the will of the gods
	In this collection of short stories, Carter presents many taboo issues such as bestiality (The Company of Wolves), necrophilia and paedophilia (The Snow Child). In The Bloody Chamber, despite being told not to by the Marquis, the narrator opens the door to the eponymous chamber and thus uncovers knowledge intended to be forbidden. The pornographic book the narrator finds is entitled “Reproof of Curiosity”, foreshadowing the narrator’s inevitable discovery of the horrific fates of the Marquis’s past wives. The girl in The Tiger’s Bride seems to want to be an animal (as evidenced by the fact that she thinks “horses are better than we are”) and so gets her wish at the story’s end
	Dissatisfied with the limits of human knowledge and wishing to know more, Faustus signs a pact with Lucifer in order to learn more. However, in return for more knowledge, Faustus owes Lucifer his soul. This is something Lucifer duly gets 24 years after the pact’s signing and Faustus is taken to hell, thus being punished for his overreaching and for his refusal to repent. In the prologue, there is reference to his “waxen wings”, thus likening Faustus to Icarus, who flew too close to the sun and fell to his death after the wax holding his wings together melted after he flew too close to the Sun.
	

	Setting
	Most landscapes typically European-Victor’s home country of Switzerland; the Scottish island where Victor creates the monster’s companion etc.
	Though many of the locations are not specified, they have a quintessentially European feel to them and the places that are specified are always in Europe-Brittany in The Bloody Chamber, Milan in The Tiger’s Bride, Romania in The Lady of the House of Love etc.
	Landscapes are also European-Rome, Wittenberg, other areas of Germany etc.
	

	The Hero-Villain
	Both Victor and the monster are morally ambiguous. Victor has good traits, but the reader loses some sympathy for him due to his callous attitude towards the monster and his refusal to accept culpability in developing the monster’s nature. Meanwhile, the reader will likely feel more sympathy for the monster, as his initially undeserved demonization makes us pity him, but it must be remembered that he is the only character who ever kills anybody
	Interestingly, the stories defy the original fairy tales in the depictions of their monsters. The animalistic monsters- the werewolf in The Company of Wolves, the Beasts in The Tiger’s Bride and The Courtship of Mr Lyon, the Countess in The Lady of the House of Love etc.-are all sympathetic to some degree, whereas the “human monsters”-most notably the Marquis in The Bloody Chamber- have no redeeming traits and appear fully evil
	Whilst Faustus certainly does bad things, he is not a fully evil man, as he often wishes to repent and comes close to doing so on several occasions. Meanwhile, though Mephistopheles is a demon, he retains many of the traits he had as an angel, such as honesty. He initially attempts to persuade Faustus away from his plan to defy God, as he regrets the part he played in Lucifer’s rebellion
	



	Presentation of women
	Elizabeth Lavenza fits into this category and is described as being like an angel by Victor. She is very passive and does whatever Victor tells her to do. Her killing by the monster removes sympathy for him. On the other hand, Safie is portrayed as a headstrong young woman, having bravely escaped her father to be with Felix
	There are some innocent heroines in the stories. However, most of them are presented negatively, as being naïve and foolish. The mother in The Bloody Chamber completely refutes this view, as she is an adventurer type character, who saves the narrator from death. There is an interesting role reversal in The Lady of the House of Love, as it is the young soldier who is virginal and innocent, not the Countess
	There are no female characters with speaking roles (save for the embodiment of Lechery). However the shade of Helen of Troy is depicted as helping to entice Faustus towards the dark side and away from redemption 

	Isolation
	Both Victor and the monster are alone. Yet whereas Victor is a solipsist who actively seeks isolation, the monster is forced into it, due to his pariah status
	The Countess in The Lady of the House of Love is totally alone in her castle, save for her elderly mute governess who looks after her and the briefly visiting soldier. The grandmother in The Company of Wolves lives alone in a cottage in the middle of the forest. In Wolf-Alice, both the feral girl and the werewolf Duke are social outcasts who form a bond with one another. 
	Faustus wants a wife to banish his loneliness, whilst Mephistopheles confides in Faustus that one of the reasons he wishes to see him damned is so that he can have a companion in hell.

	Entrapment
	After the monster persuades Victor to create a female companion for him, Victor feels entrapped, on the one hand reluctant to create another creature, yet on the other hand fearful of further bloodshed which the Monster may cause if he refuses. Victor ultimately decides to destroy the female creature he has been working on, causing the monster to kill Clerval and Elizabeth in retaliation
	In The Bloody Chamber, when the Marquis finds out about the girl’s betrayal, he cuts off all the phone lines and sends most of his servants away, meaning that she is trapped and alone. Also, in The Erl-King, many girls previously ensnared by the titular forest goblin have been turned into birds and imprisoned in cages.
	Once he has made his pact with Lucifer, Faustus ultimately decides in favour of maintaining it. This is partly due to the fact that he fears Lucifer’s wrath should he turn his back on the arrangement, but also because Mephistopheles makes him feel as though he has an obligation to Lucifer

	Doppelgangers
	Critics have identified Victor and the monster as having a doppelganger-esque relationship, as the monster’s ugliness could be said to be embody Victor’s inner evils and also Victor’s fear of women
	The Marquis initially comes across as a decent man, but it turns out that he is evil
	There is the personification of the Good Angel and the Evil Angel which is similar to the doppelganger trait, as the former tries to persuade him to repent to God, whilst the latter tries to entice him towards evil. Faustus and Mephistopheles have a similarly doppelganger-esque relationship

	Marriage/Sexuality
	Victor feels very uneasy about marriage-his relationship with Elizabeth is totally asexual and he puts off his wedding to her for as long as he possibly can. Indeed, he seems only to be marrying her in order to fulfil an obligation to his deceased mother. Some critics see the monster’s killing of Elizabeth as being symbolic of Victor’s fear of women and also that he consummates the relationship with Elizabeth before Victor has a chance (something suggested by Elizabeth’s seductive pose, in turn suggesting she was raped by the Monster. In contrast to his creator, the Monster wants nothing more than female companionship
	As a feminist, Carter is very critical of the principle of marriage as understood by patriarchy. In Wolf-Alice, there is reference to the “savage marriage ceremony”. In The Bloody Chamber, marriage brings nothing but horror and close shaves with death for the narrator, whereas her non-marital relationship with the blind piano-tuner is portrayed as being happier. Carter also represents sexually aggressive women more positively than many traditional Gothic texts, passing no moral judgements on their sexual behaviour
	At first, Faustus desires a wife in order to have someone close to him he can love. However, when he asks Mephistopheles for this, Mephistopheles denies this request, firstly because a wife would weaken his hold over Faustus and secondly because marriage can only be sanctioned by God. Faustus’s interaction with Helen of Troy has a very definite sexual undertone. Psychoanalysts will notice that Faustus’s relationship with Mephistopheles has a homoerotic undertone-“sweet Mephistopheles”, “my Faustus” etc.

	Class/Social Order
	Victor and the rest of the Frankensteins are upper class, whilst the DeLaceys and the monster are representative of the poor. Many critics, having taken Shelley’s radical views into consideration, have argued that the monster’s killing of Victor’s loved ones is symbolic of working-class revolution against the upper class (represented by Victor) 
	[bookmark: _GoBack]Men are invariably rich and powerful in Carter’s stories-e.g. the Marquis in the Bloody Chamber, the Beasts in The Tiger’s Bride and The Courtship of Mr Lyon etc. Working-class characters usually only play minor roles. However, many stories-such as The Bloody Chamber and The Tiger’s Bride- are symbolic of social change (the Marquis’ death in The Bloody Chamber, the girl’s transformation in The Tiger’s Bride etc.), something that Carter argues should be embraced
	In the prologue, Faustus is noted to have parents who are “base of stock”, indicating that he is a commoner who has risen up through the social ranks. The play can be seen as a criticism of those who aspire to more power than they are entitled to. The other working-class characters-such as Robin and Rafe- appear infrequently and only act as comic relief 

	The Liminal
	As the Monster is made from dead body parts and is an “artificial” creation, he is arguably occupying a region in between living and dead
	As a vampire, the Countess in The Lady of the House is in a state of limbo between life and death. Also, in The Bloody Chamber, the narrator’s description of the Marquis’s castle as being “at home neither on land nor on water” has the sense of the liminal about it. The girl in Wolf-Alice is a feral child and so occupies a boundary between human and animal.
	Between his signing of the contract and his fall into hell, Faustus (as he has no soul) is in a strange state of limbo-he is neither dead nor alive

	Death
	By the end of the novel, almost all of Victor’s loved ones-and Victor himself-are dead, whilst the Monster is presumed dead. Victor’s creation of the monster indicates his ability to create life from death. This emphasis on death likely stems from the large amount of death in Shelley’s life (for instance, her husband Percy drowned in Venice and many of her children died before reaching adulthood.)
	There are many instances of death- the Marquis’s previous wives in The Bloody Chamber, the girl’s killing of the titular character in The Erl-King, the death of the Countess in The Lady of the House of Love etc.
	Faustus is frequently aware that, with the signing of the contract, he has only a short time to live and knows that in hell he will die “an everlasting death”



	Persecution
	The Monster is persecuted by most of the human characters (except by the blind DeLacey) simply because of his “exterior” ugliness. Meanwhile, Safie’s Turkish, Islamic father is portrayed as ungrateful and scheming, whilst the Islamic world is accused of not allowing liberty to its women (although, given the novel’s own portrayal of Elizabeth, this could be said to be hypocritical).
	In The Werewolf, the grandmother is killed in cold blood after it is discovered she is a werewolf and (supposedly) a witch, though the latter is only indicated by the fact that she has a wart on her hand
	Whilst the mocking depiction of the Pope and his attendants could be down to Marlowe’s atheist sentiments, it could also be part of a general anti-Catholic attitude existing in the Protestant England of Elizabeth I 

	Revenge
	Revenge is a very large part of the momentum that drives the novel’s story. Victor seeks revenge against the Monster for his murder of Victor’s loved ones, whilst the Monster seeks revenge against Victor for Victor’s abandonment of him
	In Wolf-Alice, a man seeks revenge against the Duke for the death of his wife, whilst the girl in The Erl-King kills the titular spirit as revenge for his evil intentions towards her
	Faustus gets his revenge on a knight who has insulted him by putting horns on his head, thus humiliating him. Faustus’ descent into hell could be seen as God’s revenge on Faustus for his sins

	Metamorphosis
	There is no physical metamorphosis, however the character transformations of Victor and the Monster (both of whom begin as being idealistic but end up embittered and enraged) could classify as psychological metamorphosis
	In The Tiger’s Bride, the girl is transformed into a tiger at the end, whilst the girl in The Company of Wolves is implied to have become a werewolf. Both of these contradict the conventions of the traditional fairy-tales on which the stories are based. The Beast in The Courtship of Mr Lyon, the Duke in Wolf-Alice and the Countess in The Lady of the House of Love all become fully human, though in the latter case this is presented negatively, as the Countess dies shortly after her transformation. There is psychological metamorphosis too, as the girl in The Bloody Chamber becomes more aware of the world than she used to be
	In the scene with the Pope, Faustus is made invisible by Mephistopheles, so that he can carry out his pranks. Also, angered at being summoned by Rafe and Robin, Mephistopheles punishes them by turning them into a dog and an ape. Faustus also becomes aware that signing away his soul was a mistake (though he does nothing to rectify this), indicating psychological metamorphosis

	Insanity
	Twice in the novel (firstly after he has created the Monster, then after Henry Clerval’s death), Victor’s hysterical outbursts lead many around him to believe he is mad
	The Marquis in The Bloody Chamber is completely psychopathic, shown by his murderousness and his sexual sadism
	The scenes where Faustus is approached by the Good and Evil Angels have hallucinatory feel to them and could indicate that Faustus is (or at least appears to be) mad

	Ambiguity and Uncertainty
	It is interesting that, whilst Victor is the Monster’s creator, it is the Monster who holds the most power, which is an interesting reversal of the relationship between God and mankind in Christian tradition
	Few of Carter’s characters are ever named, so there are things we don’t know about them
	Faustus mistakenly believes that, in his relationship with Lucifer and Mephistopheles, he is the one in control. However, it is clear to the audience that Lucifer and Mephistopheles are the ones who control Faustus, not the over way around

	Oppositions
	Victor and the Monster are in many ways complete opposites. For instance, whilst Victor seeks privacy, the Monster seeks (and completely fails) to gain the love of mankind; whilst Victor is a perfectionist, the Monster is more easily satisfied
	In The Bloody Chamber, the narrator (innocent, young, female, small) contrasts with the Marquis (cruel, older, male, large)
	Opposites are centred around Christian concepts of morality-heaven vs. hell, God vs. Lucifer etc.

	The Past
	The novel is set in the 1790s, the decade of the French Revolution, whilst Victor often mentions historical figures (such as when he describes his and Clerval’s visit to England).
	The Lady of the House of Love is set shortly before the outbreak of the First World War, whilst The Bloody Chamber references the French Revolution
	The play is set in the early 16th Century, as the Emperor is referred to as Carolus V (who is Charles V of the Holy Roman Empire)

	Horror/Terror
Terror= feeling of fear in anticipation of a frightening event
Horror= the feeling of revulsion once said event has happened
	The Monster’s threat of “I will be with you on your wedding night” could be an example of terror, as it foreshadows his killing of Elizabeth. The discoveries of the killings themselves (as well as the Monster’s descriptions of them) could be seen as an instance of horror
	An instance of horror could be the narrator’s discovery of the Marquis’s gruesomely murdered wives in the title story. An example of terror could be the oft-repeated phrase “the Erl-King will do you grievous harm” (demonstrating his cruelty to the reader) in The Erl-King
	An example of terror could be the scene in which Faustus “has but one bare hour to live” and is desperately trying to save himself in any way he can. An instance of horror could be Faustus’ final descent into hell at the end of the play, pulled there by demons



	The Sublime= a feeling of the insignificance of man in the face of nature
	This figures quite a lot, as when Victor meets with the Monster on an alpine mountain for instance
	A lot of wilderness settings, especially the forest in The Company of Wolves
	This could be said to apply if you see nature and God as being one and the same



