A2 COUNTERPOINT

Ideal interval between the parts: 3rds and 6ths
It could be in various time signatures; 4/4, 3/4, 6/8… Think about where the main beats are, and ensure thirds and sixths lie at least on these beats
Avoid fifths and octaves, except at the very end: should land on an octave at the end of a cadence
	Can occasionally have an octave/fifth in passing, preferably if the parts are in contrary motion
Fourths are okay, but avoid parallel fourths. Only thirds and sixths are good in parallel
Stepwise motion is best: aim for smooth, non-angular melodies
Avoid augmented/diminished jumps in one part
IMITATION is key - use the main theme given to you for top marks. You are asked for imitative counterpoint, so try to fragment/reuse the given melody as much as you can. The examiners’ report always seems disappointed that so few people are actually imitating what’s given!
Sequences, everywhere. If the given part is making a sequence, your part should also make a sequence (in the same direction)
Descending sequences can be a good time to use the circle of fifths
Avoid repeating the same note in one part (unless the main theme does this, and you’re imitating it)
Try to smoothly join up your parts with the given parts
Aim for a ‘continuous’ sound - have movement in at least one part as much as possible (i.e. avoid dull crotchet melodies). If the given part is boring, make your part interesting
When changing key, consider using the accidental that separates the new key from the old. E.g. if moving from C major to A minor, try to use a G# in an appropriate place
No articulation is expected. Ties are fine
If asked to choose an instrument, choose the violin (best range at both ends, and flexibility). Transverse flute is next best. Remember to fill this in!
The examiners’ report says a surprising number of students lose marks simply due to not following the figured bass - be sure to follow it! (See over page)










FIGURED BASS
Tells you the interval, above the bass, of other notes in the chord… within the key signature
Numbers stacked vertically apply together 
The chord changes every time there is a new bass note (unless there is a horizontal line)
Horizontal line: continuation of the same chord, until the line ends
3 is often assumed or missed out, e.g. 6 alone means first inversion (implied 6/3)
No numbers: assume 5/3 (triad on given tonic)
Could be diminished chords. E.g. in C major, a 6 with a D means B diminished, 1st inversion
Accidental by a number: tells you the nature of that note
Accidental on its own: tells you about the note a third above the bass
[bookmark: _GoBack]	For Edexcel: a sharp doesn’t ‘cancel out’ a flat, it actually makes the note sharp (and vice 	versa). Naturals are written as naturals
Remember: intervals are within the key signature, accidentals are absolute
When writing a bass line (with no figured bass given) you must also fill in the figured bass!!! Choose the chords carefully - they can change more quickly than in harmony. Chords also usually change faster before a final cadence
Note the difference between vertically-stacked numbers and numbers side by side - if they are side by side, the chord changes
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